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contemporary sculpture
Y lA.ﬁA Z\JLUU
s 5la A2 daaf A ghl) e

e ol 4 ) 4l

Jpmall sl Tl gis iay
(a13) omemtd Ryt Regsall gy Resgall Regsall (g Kiulill alygslins Ly g gl

byl sy
Al gllae ddae A gliae /a ] Mla ala a2 /4l
A8 4 ) andy caadl) A0 A8l 4y ) andy £ il aranall) A
Uaibs daaly — 4o il) 4 ) dls L daala — Ao o) A 0

laallae huldiae 3yl /2
L el il g 0 Al

1444 — 2023



Cand) ails

13
—

" palaall cadl) (8 o BY 0 adl add) Clllan (e BaldiuY)

) 5 LLa) wdlly el dll llen Ao egall @) s Ciadll 138 (e gl OIS

5 opsai g 4l g pal) By Capail) e Ay Jany Al Caald aaly ¢ (padl Jaall dlea
Gindl aghs LS 5 el ladl) gy ety 1 ALl Cilagiall g SIS g0 dasjal) dashadll )il
ssoall il Canall Jia) LS domg )l 9 Apaaail) 5 AASIE] A 5 (el badl) Gllles Ay o
o elsaie B aillles 5 el Jadll Jol fgald () aila¥l 5 coall oilasll Gians Jleel o

YIS Jgamd Con ) Ganall 138 sy Bialill Cuald S8

:dsY) Juaill
oA canall Calaal caall daal caall A caadll Adla e Jaidug " Gl alad) LYY
. z\.b.ﬁ)d\ Ql.u.\bﬂb Gl cilallacas cEaalll c@.’m ¢l RPREN ¢l

+ ALY Juadl)
w3g oyoli g 4l 5 el ladlls Gt Ao duadll Jaiidy " L) g g9l (s () 2l
SIS Cyone ) dapedts
L) ¢dad)l bad (Gl Jad ¢ Al Jad) ¢ 36SH Lasl) )) Ll Jaghadll elsl 1Y) ) gaall X
(a2l 5 opad) Tadll cohalall ot glay) dad o Slgpall Jadl) ¢ sl
CAugil) ¢ Ll ¢ 2l )) logall @l a5 ¢ papell sl ALY o gaall 1 SEH S gaal) X
¢ aalgll Cayall O aaan ¢ Jalaill g eblaall ¢ L3l ¢ Jarcall Cayal) 406 ¢ 2kl
((encall 5 hsall 2l ¢ phall Jad ¢ (alull ¢ pganl) LU ¢ AS)al)
<) Jacadll
Lall agghe Ao Juadll Jaidy 5" jalaall 9 Gl Cug AL dad g all Bal) clalley
5 ALl adll Ao 2 ST GBS 5 5y aladll 5 Gyl Gy el adll Ay S (S el
ce Yl Y )) o s il Baall Alsal adl) ¢ YIS lgasndd 5 ) 5 el adll dulleal
aal) e Jud] ¢ Sl (oSl ol ) b 5 ) oA Alaal) andl) Lol (( Bansl 5 il
) Al SR L) pe (LAY 8 JSAN A e Aaall Al 5 gl JSA Ake ¢ )



Daal 5 al) baall 8 g sl) culal) GllnS 5 Blin 535aeS apel) Tadll ALl 3lasal) & oSans
o sl Jadll s yuanl) odl)

12l ) Juadll

Juael 8 oyl ladll 3 e ey 5 "caila¥ly qual) cpiladl) (and 4680 JlaeY) Julas A
Ladl) o) 5 LAl Glagal) gy DA e cilidl) Jlael st g cailal) 5 oyl Gulidll any
- &naill agllecl 3 Alleall 4

s el Jeadl)

c BalIL dalall clandal) e Jadog " dual) clibs !
:u.ndu‘ M‘

bl Ay Cliagilly milall e (ggiag



Al Al Ga i

cogla a2 daal Aghl Mo : Lald) aud

' palaal) cadl) ¢ el al) BAY Gllley (e S3ERY) " Auhl) olgie

Benefiting from Arabic calligraphy to enrich the art of contemporary
sculpture

Al (e gha ey 4 b 50 el sl i Laige cladll moaal Gyaall el

b nd) ball 8 aalsgiad (A cnladl) G dllia 5 ¢ el aally ol ) Bppell 5 Ll
illes lahass 3 JleeY) dlli Ciela 5 ¢ spaaleally S G ganlly Saah A Cligate Silantia
asill 5 ALl clagrall ells ) AilaYl sl Jand) Ly ey A BbSanll g Agidl) 0@l alasialy
il Jenll 2 D] 3 Aalial) Al aladiad g ¢ el Jadd) 08 gy Saaiy ) Aopel) 5 AdLenl

Ganall lall U s J g1 Juadl) X

Eotl 5 gsill G el ) s BN Juadl) X

ila¥ly ol Golaall (e 2l Jleed) s aalll Juadll X
Giaall ek @ waldd) Juadll X



Research Summary

"Utilizing the Aesthetics of Arabic Calligraphy to Enrich the Art of Contemporary
Sculpture™

The aim of this research is to shed light on the aesthetics of Arabic calligraphy and
plastic values and aesthetic values of Arabic calligraphy, and the researcher has
done a study on the definition of Arabic calligraphy and its origin and development
and types of Arabic calligraphy, as well as clarify the plastic components that
characterize Arabic calligraphy and the research is also based on the study of the
aesthetics of Arabic calligraphy and the value of plastic and expressive and
spiritual, as the research was interested in shedding light on the work of some Arab
sculptors and Foreigners who dealt with Arabic calligraphy and its aesthetics in
their sculptures. The researcher divided this research into six chapters as follows:

Chapter One:




'General framework of research” includes the background of the research, the

research problem, the importance of the research, the objectives of the research, the
hypotheses of the research, the limits of the research, the research methodology,

the search terms and related studies.

Chapter Two:

"Arabic calligraphy between diversity and history™ The chapter includes a
definition of Arabic calligraphy, its origin and development, and it was divided
into two axes as follows:

] The first axis: types of Arabic calligraphy ((Kufic script, Naskhi script, Thuluth
script, Rug'ah script, Persian calligraphy, Diwani script, ljazah line, Tughra script,
Moroccan calligraphy and free calligraphy)).

[J The second axis: the plastic components of Arabic calligraphy, and those
components ((tide, numerator, warping, rubber, compressibility of the letter,
distortion, entanglement and overlap, multiplicity of the shape of one letter,
movement, modifiability, whiteness, filling the space, repeatability and
bifurcation))

Chapter Three:

"The aesthetics of Arabic calligraphy and its plastic values between heritage and

contemporary" The chapter includes the concept of Arabic calligraphy as a plastic
art and a study of Arabic calligraphy between heritage and contemporary, as well
as emphasizing the plastic and aesthetic values of Arabic calligraphy, which have
been divided as follows: The plastic values of Arabic calligraphy, which are
((balance, rhythm, proportion and unity)) The aesthetic values of Arabic
calligraphy, which are ((building the artistic composition, occupying the work
surface)).

The relationship of form to space and energy resulting from the movement of form
in space)) with clarification of the artistic relations that control the structural logic
of Arabic calligraphy as a plastic vocabulary, as well as the spiritual aspect of
Arabic calligraphy and finally the expressive values of Arabic calligraphy.

Chapter Four:




"Extracting the plastic components and artistic and aesthetic values of Arabic
calligraphy through the analysis of the artworks of some Arab and foreign
sculptors™ and includes the impact of Arabic calligraphy on the works of some
Arab and foreign artists and analyzing the works of artists by clarifying the plastic
components and artistic and aesthetic values in their sculptural works.

Chapter Five:

"Search Applications" includes the applications of the researcher.

Chapter Six:
It contains findings, recommendations and a list of references.

Researcher name: Ola EI-Toukhy Ahmed Mohammed Helwa.

Study Title: "Utilizing the Aesthetics of Arabic Calligraphy to Enrich the Art of
Contemporary Sculpture"

Benefiting from Arabic calligraphy to enrich the art of contemporary sculpture

In the modern era, the sculptor has become interested in the art of Arabic
calligraphy, because it is considered part of the Islamic and Arab situation that was
interested in Arabic calligraphy, and there are sculptors who were attracted by the
art of Arabic calligraphy in the development of artistic sculptures characterized by
the integration of heritage and contemporary, and these works came in aesthetic



organizations using the artistic and plastic values that characterize the sculptural
work in addition to those plastic components and aesthetic and expressive values
that characterize the art of Arabic calligraphy, with the use of appropriate
technique in the output of the sculptural work.

Chapter One : General Framework of Research

Chapter Two: Arabic Calligraphy between Diversity and History

Chapter Three: The Aesthetics of Arabic Calligraphy and its Plastic Values
between Heritage and Contemporary

Chapter Four: Analysis of the artworks of some Arab and foreign sculptors

Chapter Five: Research Applications

Chapter Six: Findings, Recommendations and Research References



